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bring down to earth something of the beauty of
the things above.
The Greeks and the artists of the Renaissance
who followed in their footsteps attempted to
arrive at a scientific standard of beauty by a
selection of what appeared to them most admir-
able in various types of humanity and in natural
forms and appearances.   Physical beauty attained
by martial exercises was to the Greeks a divine
characteristic:   the perfect human animal re-
ceived divine  honours  both before  and  after
death.   The Indian artist had an entirely different
starting-point*   He  considered that the perfect
human animal was an inadequate symbol for the
beauty of the divine nature which comprehended
all human qualities and transcended them all.
It  was  only  by meditating  on  the Ultimate
Perfection that the artist's mind could perceive
some glimmer of the beauty of the Godhead,
Mere bodily strength and mundane perfections
of form are never glorified in Indian art, Whqp
the Indian artist models a representation of the
Deity with an attenuated waist and suppresses
all the smaller anatomical details so as to'obtain
an extreme simplicity of contour, the European
draws a mental comparison with the ideas of
Phidias or Michelangelo and declares that the
Indian is sadly ignorant of anatomy and incapable
of imitating the higher forms of nature.
But the Indian artist in the best period of
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